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PREFACE. 



In the following valuable but unpretending pages, I believe 
that every reader will find a more convenient guide than has 
yet been published to the study of the old stained glass win- 
dows in Canterbury Cathedral. It need hardly be said that 
the more ancient windows contain some of the finest thirteenth 
century glass in England ; and it is at least probable that 
there are fragments of stained glass still remaining in them 
which are even older. When Richard Culmer, the fanatical 
Rector of Chartham, occupied himself in “ rattling down 
proud Becket’s glassy bones,” he ruined in a few hours the 
work of years, and ignorantly inflicted upon the Cathedral 
an amount of damage which can never be repaired. Fortu- 
nately, however, his career of furious iconoclasm was checked 
before he had utterly destroyed the entire series of those 

“ Storied windows richly dight 
Shedding a dim religious light,” 

which would now have been of priceless value. But the 
windows, and parts of windows, which escaped the pikes 
of the Puritans are precious from their connection with 
the progress of a beautiful art, of which the secrets are 
partly lost, and because of the intensely interesting light 
which they throw upon the history, the legends and the 
religious beliefs of the Middle Ages. A little has been 
done of late years to gather together these scattered frag- 
ments of glass which once presented continuous scenes from 
the miraculous interventions of Archbishop Becket, as told 
by Monkish chroniclers. But without the help of such a 
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PREFACE . 



book as this the ordinary visitor to the Cathedral would 
find himself hopelessly unable to decipher the meaning of 
pictures of which the continuity has been repeatedly dis- 
turbed, and of which the Latin rhyming descriptions are 
often too confused to be any longer intelligible. The 
preparation of these pages has been a labour of love on 
the part of the author. She has conferred a real obligation 
on all who love Canterbury Cathedral, and who desire to 
learn something more from its records and memories than 
can be acquired by a rapid and superficial glance at its 
outward appearance. Had such monographs as this been 
more common, we should be in possession of many inter- 
esting details now lost in oblivion, and England would 
perhaps show a deeper interest in her glorious Cathedrals, 
and a more munificent desire to save them from an im- 
poverishment which cripples their resources and a decay 
which in time will spoil their beauty. I hope that this 
little book may be so heartily welcomed as to encourage 
future efforts in a similar direction, and gradually to fulfil 
the poet’s aspiration : — 

“ Wake again, Teutonic Father-ages, 

Speak again, beloved primaeval creeds ; 

Flash ancestral spirit from your pages, 

Wake the greedy age to nobler deeds. 



“ Old decays but foster new creations ; 

Bones and ashes feed the golden corn ; 

Fresh elixirs wander every moment 

Down the veins through which the live past feeds its child, the 
live unborn.” 



F. W. FARRAR. 



21s* May , 1897. 



The aim of these very imperfect notes is to give some account of 
the changes which have taken place in the arrangement of the old 
painted glass, and to keep a distinct record of modern additions. 
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NOTES ON THE PAINTED GLASS 



IN 



CANTERBURY CATHEDRAL. 

THE CLERESTORY. 

Thirty-three of the forty-nine windows are copies, by the 
late Mr. George Austin, 1 of the glass formerly there. The 
subjects represented the ancestry of our Lord, beginning on 
the north side of the choir with the Almighty and Adam, 
passing round both transepts, and ending with our Lord and 
the Blessed Virgin. Two figures, one above the other, are 
in each window, those to the east being smaller and in 
medallions. 

Mr. Westlake draws attention to their very close re- 
semblance in all particulars to those in the lancet windows 
at Chartres and in the Abbey of S. Remi at Rheims, and he 
is convinced that they were designed in the same school. 
No record has been discovered of the exact place, but it is 
his belief that the designs originated from an atelier at 
Chartres or its neighbourhood, though whether executed 
there or in England it is impossible to say. 2 

Some windows must have been among the “ window 
images” demolished in 1642. 

1 See XIII. “ Modern Windows.” 

2 Mr. Westlake, who has kindly looked over these notes, remarks: “ I 
am inclined to say that the clerestory windows were the oldest in the 
Cathedral. Those that are still there may be a little after 1200. The 
style is between those at S. Remi and those at Chartres. No window is 
entirely in the style of the twelfth century, although earlier details enter 
into all thirteenth century work.” 

1 
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